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by Ernest Dempsey, 2007

Matt, how long have you been writing?

At primary school (at around age 9, in 1975) I wrote stories for Creative Writing; one
story, of the school excursion to Jenolan Caves, Katoomba, made it into the school
magazine when I was 12 — [ was quite proud to get my first piece into print. Many years
later, I started writing poetry in the early ‘90s when I was at university. I was studying
english, among other subjects in my Arts degree, and part of that was poetry. I thought I
could write poetry and had a go at it. At first it was more classical, sonnets and the like
modelled on John Donne, Shakespeare, even earlier poets like Propertius, Catullus, Ovid,
and also later poets like Coleridge, Shelley, Heaney etc... Then, like all things artistic, I
developed my own style. In 1995 I wrote several novel-length pieces based on the jazz
influenced writing of my then hero of the time, beat writer Jack Kerouac, and then started
a love affair with the short story (I came to greatly envy & admire the late Raymond

Carver). In 2003 I wrote a couple of screenplays, to throw into the mix.

Is Her Mouth looked Like a Cat’s Bum your first book?

It is my second book. In 2004 Independence Jones in Sydney (Australia) published a
novella of mine called Jake With a Snarly Smile on His Chops, a book about a man
thinking all he had to do was confess his sins to a priest to be forgiven for his daily,
lustful and drunken actions. Jake was a cut-down version of a longer, unfinished work

called Dusk.

What inspired you to write Cat’s Bum and want it published?

I didn’t want another novella published before attempting another novel (I wrote 3 x
100,000 word stories in the 1990s and they went nowhere), and so a collection of my

short stories seemed a good idea. A couple of the stories are longish at 3,000 to 4,500



words so (publisher) Mike Strozier suggested a collection of both the longer and also
short, short stories a la James Joyce’s Dubliners. It had been 2 years since Jake and 1

wanted to whet my beak again.

What is the main commonality that binds all or most of the stories in your book?

There isn’t anything, really, that binds them all. I didn’t think of a theme, or themes.
They were written between 1996 and 2006, and the styles do vary a lot, and this goes
with themes as well. Reviewers have stated that a lot of the stories deal with revenge, and
people getting what’s coming to them; also justice, and the chance to right wrongs before
tragedy might strike. This is certainly true but I have never really sat down and thought:
Okay I'm going to write a revenge story, although I do that now with dramatic/serious vs.
humorous. The early stories were grown from an idea or the mixing of several. I guess
irony is a big theme. They are hardly ever violent. There’s never sex as in the act, as that
is hard to write and it never reads well. Maybe frustration (‘Dentist’, ‘Bathrobes’), being
an outsider and/or voyeur (‘Confessional’), addiction (‘Whisky Breath’ — with alcohol,
‘System’ — gambling), narcissism (‘Going Back To You’), Catholicism (‘Moon’, ‘Piker’,
‘Confessional’, ‘Revenge!’), Death (‘Moon’, ‘Only 70’), westies (rough and guts Aussies

from the western suburbs, in several stories, ‘Torana’ for one).

What is Australian about your stories?

My early stories were more universal, so as to suit the understanding of my US friends +
potential publishers. UK readers get it more — the jargon etc., as a lot of our language is
taken from the English, Irish, Scottish & Welsh. Most of the stories in the book are
unabashedly Australian, in terms of language, attitude (most characters have a lot of it).
There is mistrust + corruption of authority figures, like in ‘City Baby’, also a type of
acceptance of everyone, which happens every now and then: if a person has a go, tries in
life, Australians can respect them for it, regardless of race, creed, sexuality — at least
that’s the core of every Australian, I like to believe. There is a lot of sarcasm, which
Australians are known for. There’s mateship — like friendship but different, more primal.

The language is not formal a lot of the time, which is very Australian. There’s also



intolerance, plus just plain silliness, in plot and in the way characters act.

And what is trans—Australian in your short fiction?

A lot of the stories will translate to those readers who are not Australian. The religious

parts, maybe, oppression, the humour, I think. The human condition

Do you consider your book appropriate for all audiences?

Well, children, no. Old people, depends on their outlook on life I guess. There is nothing
really licentious, or illicit in the book that I can recall (except maybe ‘Mowing’). There
might be a bit of essential crudeness, swearing. God—botherers might not like some bits

or the retribution parts, but then again maybe they would...

You’ve also been working as an editor and publisher. Would you please tell a little

about your background in these areas?

In 1998 I created, along with a male friend of mine, an all-men’s magazine called ‘Lord’
(later ‘Heist”), trying to recapture the boys own adventure mags of the early to mid 20th
Century). ¢

In 1999 I created my first ezine, insomAniac (a term used by Chico Marx in the film
‘At the Circus’), publishing poetry and short stories.

From 20002003 I published about a dozen chapbooks of poetry, that were received
rather well in the poetic community. The books were designed and put together by me,
and sold in local bookshops as well as via the web.

In late 2003 I created Skive Magazine, an online ezine publishing short stories &
articles. From late 2003 through to early 2006 it was a monthly, until that got too much
for me, then I changed to a printed monthly, and finally a printed quarterly.

I edited and designed a Best of Skive book in 2004; plus 2005, 2006 & 2007 produced
books from the Skive Short Story Prize.

I have also worked on several books for other people, designing and laying out their

books, and sometimes being an almost—editor (doing most of the editing work but not



getting credit for it).

So how do you weigh creative writing against editing and publishing?

Publishing I see as lazy writing sometimes, at least it is for me. For years I have used
publishing as a way of not writing, and that’s one of the reasons I cut down on the
publishing — my heart wasn’t in writing anymore and that saddened me a bit: all these
other, talented, writers were getting their tales down and I wasn’t. Editing/publishing is
rewarding, but writing can be more so than anything in the world. In the midst of that
creative world, everything can be fixed, changed, altered, made, destroyed, loved — but

that’s art, right? It’s like the best drug or drink there is.

Her Mouth looked Like a Cat’s Bum is peppered with some edgy humor. Do you also

write solemn or sentimental stories?

‘Moon’ is to a degree, ‘1975 a bit, ‘No New Frontiers’, based on a dream, ‘Going Back
to You’, ‘Sinus Cider’. I think great stories — and I’m not saying mine are great — have
both humorous and serious moments. There has to be a balance. When I studied Classics
I liked the edgy humour of Greek playwright Aristophanes, and the way his sometimes
outrageous humour could be pushed aside to reveal something serious, something tender,
heart—provoking: it’s like the most amazing conjuring trick when done well, and I have

tried to approach that line of attack with stories.

As a publisher, how do you see the status of short fiction in our day’s literature?

It’s a sleeping giant I think. It suits today’s 5 minute fix generation who can’t be bothered
or never have read a novel, and would rather watch a DVD. But they hate poetry because
it always has only 10 words or something on each page and they think: Why would I pay
for that, for 12 words on a page, for that person’s angst? Tarantino’s Pulp Fiction movie
is divided up into snippets, like TV shows he watched when he was younger, and I think

short stories are to reading what half hour or hour long TV is to the visual medium.



Do you mean to continue creative writing in the future?

Yes! I have several novels ready to write when I can be bothered. My first 3 novels took
only a month to write and the ones in this century (!) should be kicked in the same
amount of time, but, instead, published! You see, publishers, even small publishers, yearn

to be legitimately published, and admired, and I’m one of those people — I admit it.

© Ernest Dempsey, 2007




<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles true
  /AutoRotatePages /None
  /Binding /Left
  /CalGrayProfile (Dot Gain 20%)
  /CalRGBProfile (sRGB IEC61966-2.1)
  /CalCMYKProfile (U.S. Web Coated \050SWOP\051 v2)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Error
  /CompatibilityLevel 1.4
  /CompressObjects /Tags
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages true
  /CreateJDFFile false
  /CreateJobTicket false
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /DetectCurves 0.0000
  /ColorConversionStrategy /CMYK
  /DoThumbnails false
  /EmbedAllFonts true
  /EmbedOpenType false
  /ParseICCProfilesInComments true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams false
  /MaxSubsetPct 100
  /Optimize true
  /OPM 1
  /ParseDSCComments true
  /ParseDSCCommentsForDocInfo true
  /PreserveCopyPage true
  /PreserveDICMYKValues true
  /PreserveEPSInfo true
  /PreserveFlatness true
  /PreserveHalftoneInfo false
  /PreserveOPIComments true
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts true
  /TransferFunctionInfo /Apply
  /UCRandBGInfo /Preserve
  /UsePrologue false
  /ColorSettingsFile ()
  /AlwaysEmbed [ true
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /CropColorImages true
  /ColorImageMinResolution 300
  /ColorImageMinResolutionPolicy /OK
  /DownsampleColorImages true
  /ColorImageDownsampleType /Bicubic
  /ColorImageResolution 300
  /ColorImageDepth -1
  /ColorImageMinDownsampleDepth 1
  /ColorImageDownsampleThreshold 1.50000
  /EncodeColorImages true
  /ColorImageFilter /DCTEncode
  /AutoFilterColorImages true
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /ColorImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasGrayImages false
  /CropGrayImages true
  /GrayImageMinResolution 300
  /GrayImageMinResolutionPolicy /OK
  /DownsampleGrayImages true
  /GrayImageDownsampleType /Bicubic
  /GrayImageResolution 300
  /GrayImageDepth -1
  /GrayImageMinDownsampleDepth 2
  /GrayImageDownsampleThreshold 1.50000
  /EncodeGrayImages true
  /GrayImageFilter /DCTEncode
  /AutoFilterGrayImages true
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /GrayImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasMonoImages false
  /CropMonoImages true
  /MonoImageMinResolution 1200
  /MonoImageMinResolutionPolicy /OK
  /DownsampleMonoImages true
  /MonoImageDownsampleType /Bicubic
  /MonoImageResolution 1200
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.50000
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects false
  /CheckCompliance [
    /None
  ]
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly false
  /PDFXNoTrimBoxError true
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile ()
  /PDFXOutputConditionIdentifier ()
  /PDFXOutputCondition ()
  /PDFXRegistryName ()
  /PDFXTrapped /False

  /Description <<
    /CHS <FEFF4f7f75288fd94e9b8bbe5b9a521b5efa7684002000410064006f006200650020005000440046002065876863900275284e8e9ad88d2891cf76845370524d53705237300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c676562535f00521b5efa768400200050004400460020658768633002>
    /CHT <FEFF4f7f752890194e9b8a2d7f6e5efa7acb7684002000410064006f006200650020005000440046002065874ef69069752865bc9ad854c18cea76845370524d5370523786557406300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c4f86958b555f5df25efa7acb76840020005000440046002065874ef63002>
    /DAN <>
    /DEU <>
    /ESP <>
    /FRA <>
    /ITA <>
    /JPN <FEFF9ad854c18cea306a30d730ea30d730ec30b951fa529b7528002000410064006f0062006500200050004400460020658766f8306e4f5c6210306b4f7f75283057307e305930023053306e8a2d5b9a30674f5c62103055308c305f0020005000440046002030d530a130a430eb306f3001004100630072006f0062006100740020304a30883073002000410064006f00620065002000520065006100640065007200200035002e003000204ee5964d3067958b304f30533068304c3067304d307e305930023053306e8a2d5b9a306b306f30d530a930f330c8306e57cb30818fbc307f304c5fc59808306730593002>
    /KOR <FEFFc7740020c124c815c7440020c0acc6a9d558c5ec0020ace0d488c9c80020c2dcd5d80020c778c1c4c5d00020ac00c7a50020c801d569d55c002000410064006f0062006500200050004400460020bb38c11cb97c0020c791c131d569b2c8b2e4002e0020c774b807ac8c0020c791c131b41c00200050004400460020bb38c11cb2940020004100630072006f0062006100740020bc0f002000410064006f00620065002000520065006100640065007200200035002e00300020c774c0c1c5d0c11c0020c5f40020c2180020c788c2b5b2c8b2e4002e>
    /NLD (Gebruik deze instellingen om Adobe PDF-documenten te maken die zijn geoptimaliseerd voor prepress-afdrukken van hoge kwaliteit. De gemaakte PDF-documenten kunnen worden geopend met Acrobat en Adobe Reader 5.0 en hoger.)
    /NOR <>
    /PTB <>
    /SUO <>
    /SVE <>
    /ENU (Use these settings to create Adobe PDF documents best suited for high-quality prepress printing.  Created PDF documents can be opened with Acrobat and Adobe Reader 5.0 and later.)
  >>
  /Namespace [
    (Adobe)
    (Common)
    (1.0)
  ]
  /OtherNamespaces [
    <<
      /AsReaderSpreads false
      /CropImagesToFrames true
      /ErrorControl /WarnAndContinue
      /FlattenerIgnoreSpreadOverrides false
      /IncludeGuidesGrids false
      /IncludeNonPrinting false
      /IncludeSlug false
      /Namespace [
        (Adobe)
        (InDesign)
        (4.0)
      ]
      /OmitPlacedBitmaps false
      /OmitPlacedEPS false
      /OmitPlacedPDF false
      /SimulateOverprint /Legacy
    >>
    <<
      /AddBleedMarks false
      /AddColorBars false
      /AddCropMarks false
      /AddPageInfo false
      /AddRegMarks false
      /ConvertColors /ConvertToCMYK
      /DestinationProfileName ()
      /DestinationProfileSelector /DocumentCMYK
      /Downsample16BitImages true
      /FlattenerPreset <<
        /PresetSelector /MediumResolution
      >>
      /FormElements false
      /GenerateStructure false
      /IncludeBookmarks false
      /IncludeHyperlinks false
      /IncludeInteractive false
      /IncludeLayers false
      /IncludeProfiles false
      /MultimediaHandling /UseObjectSettings
      /Namespace [
        (Adobe)
        (CreativeSuite)
        (2.0)
      ]
      /PDFXOutputIntentProfileSelector /DocumentCMYK
      /PreserveEditing true
      /UntaggedCMYKHandling /LeaveUntagged
      /UntaggedRGBHandling /UseDocumentProfile
      /UseDocumentBleed false
    >>
  ]
>> setdistillerparams
<<
  /HWResolution [2400 2400]
  /PageSize [612.000 792.000]
>> setpagedevice


